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T he Creative

Resistance of Lvervyday
Paulius Petraitis

everyday (adj.)

‘worn on ordinary days", as opposed ro Sundays or high days,
from noun meaning 'a week day’ (lare 14c.)



Contremporary culture manifests

a complicared relarionship wirh
everyday. The mundane is eagerly
painred as somerhing oppressive
rhar needs ro be escaped from -

a shell rhar is pierced rhrough
for seemingly more “exrraordinary”,
worrhwhile experiences. We are
contrinuously advised ro strive for
notr ordinary, ro search for and
achieve singular experiences and
ro seek our epic sensarions.' This
message is srtratregically promored
by rhe commercial world and hyper-
capitralism. Being expressed rhrough
the now-cusromary hyperbolic language
of apps and producr ads, ir is
ulrimarely forged in laborarories
of rthe Srack companies and comes
seasoned with Californian

liberal ideals.

1 In the context of acceleration of such claims, companies sometimes attempt
to overdo previous “versions”. Royal Museums of Greenwich current ad cam-
paign “Don’t be a tourist, be an explorer!” or Philips’ “There’s always a way to
make life better” point to a sort-of logical absurdity declarations of this kind
can be taken to.
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This rheroric presents everyday as
somerhing rhar entraps an indivi-
dual - a mode that needs 1o be
sharrered and escaped. It is as if
our lives somehow fall short of a
seemingly “true’ porential, which is
achieved only by breaking free from
the rasks rhar make up daily life
in order 1o take up more “heroic”
quests - even if rhey are lived
Srricrly via a compurer screen.
That more oftren rthan not we are
urged ro purchase one accessory

or the orher (virtual or real) for
rhar experience to be rruly whole-
some goes wirhout saying.

In shorr, everyday - as ir is - sucks
and you should do somerhing abour ir.

This is norhing new. French
anrhropologist Henri Lefebvre

. “ . .
pioneered the rerm “critrique of

» .

everyday in rhe 1930s. He saw the
arrack sremming from ninereenth-
century culrure, especially rhe
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lirerary idea of rhe marvellous.
“Alrhough the dualiry betrween the
marvellous and rhe everyday is jusrt
as painful as rhe dualiry berween
acrion and dream, the real and rhe
ideal [...] ninereenth-century man
seemed to ignore this, and contrinued
obsrinarely ro belirrle real life,
the world ‘as ir is’.”? For Lefebvre,
twentierh-century arr and philosophy
seemingly turned to a closer affiniry
with everyday, “but only rto discredir
ir, under rhe prerexr of giving ir

-

a new resonance. ?

Ar rhe hearr of this srill ongoing
fraughr relarionship is rhe potrenrial
ro commercialise all spheres of life.
Lefebvre saw rhe discrediring of rhe
quoridian to be essentially rhe work
of capiralisr forces rhar rurn ir
into an area of commercial exploir.
The reading is clear: we are all
losing our because of rhis, and

the mundane, according ro Lefebvre,
needs 1o be reclaimed.

If arr and lirerature were areas
where everyday became synonymous
with the merely ordinary in rhe
ninereenth-century, ir is firring

2 Henri Lefebvre, Critique of Everyday Life, Vol. | (London: Verso, 1991), 105.
3 Ibid, 130.
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that scenarios for recrificarion

are waged here. On firsr glance

a number of Reinis Lismanis’ images
share the qualiry of appearing
unremarkable. A central work in his
solo exhibition “Trial and Error™*
was a double scroll of what one
could describe as “Instagrammable
images”, mounted on botrh sides of a
green studio background. Curaror and
arrist Kaspars Grosevs in a review
of the show rtermed them, “daily
observarions of an urban environment
withour distincrion marks.”5 Perhaps
inadverrenrly, Grosevs rouched on
somerhing essenrial wirh rhis very
definition of everydayness: “withour
distincrion marks”™ means unremarkable
and rourine. Thatr it was a central
piece in the space furrher signalled
the focal role of rhe quoridian in
the overall conceprual framing of
the show.

The rextr originally wrirren as rhe
intended exhibitrion press release
addirionally putr forward trhe
importance of the day-tro-day. The
artrist penned it in an unmisrakable
gesture ro disrance oneself from

the ofren-unimaginarive formar

of a carefully phrased caralogue
essay - unexpectedly rhrusring ir
inro rerrirory of casualness and

the diary-rype. The rexr srarrs off
with a casual descriprion of a walk
around the London areas of New Cross
and Surrey Quays, a sort one mighr
expect from someone’s Facebook feed.
“Man, I love those birs, they’'re

so strange - the arrtist srares.
“There’s somerhing very raw abour
them, especially as rhey are really
so central in London rerms. Maybe my
enthusiasm for these sorr of areas in
London kind of goes in hand wirh my
sympathies towards rap?’® This stream-
of -thoughr contrinues, exuding notr
only a rransparenr struggle ro fir
within rthe traditional convention of
the caralogue essay form, bur also
arrriburing imporrance to everyday
casualness and acriviries that could
only be described as daily. These
acriviries - besides walking and rap,

4 Trial and Error exhibition took place at Arsenals Exhibition Hall, Latvian
National Museum of Art, Riga, 17 November 2017 — 21 January 2018.

5 Kaspars Grosevs, “Nebeidzama rinko$ana”, FK Magazine,
www.fotokvartals.lv/2017/11/30/nebeidzama-rinkosanal.

6 ppl-5.
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ice-cream flavours, a random pub, a
music performance, Instagram and a
steak bought from Aldi supermarker
chain are all mentioned - pur in a
rext thar conventionally is held

an imporrant sire of conceprual
arristic inspirarion, credirs rhe
mundane. Here, everyday acts as a
caralyst and source of inspirarion.

The appearance of rthe daily perhaps
also carries a philosophical weighrt.
In The Pracrice of Everyday Life
(1980), Michel de Cerreau examined
rthe ways everyday pracrices offer
possibiliries for resisring rhe
rtoralising aspecrs of modern sociery.
One such pracrice, walking rhrough
a ciry, enables an individualised
and subjecrive experience of urban
spaces - pedequlanq essentially weave
a meanlng of a Clry rhlough “nerworks
of [...] intersecring writrings [thar]
compose a manifold srory trhar has
neirther aurhor nor specraror.”’ These
everyday walking riruals - which
are neirther prederermined nor fully
programmable - are subversive because
they break free from rhe confinements
of urban planning and city vision.
For Cerreau, rthe unorganised walk,
with irs daily shortrcurs and derours,
is never fully subsumed inro rhe
straregies of organising bodies,
spite of straregic grids of urban
rules. “Escaping rthe imaginary
toralisarions produced by rhe eye,
the everydl has a cerrain
strangeness "8 - this srrangeness
stemming from irs riruals eluding
the theorerical
programmabiliry of
a mass behaviour.

in

The somewhar
unexpectredly-

placed fldneurism

of Lismanis can

be linked 1o this
subversive porential.
The stroll offers a
break from programmed
predicrabiliry

of ciry-living -

and a break from
predicrabiliry

7 Michel de Certeau, The Practice
of Everyday Life (Berkeley: University of
California Press, 1984), 93.

8 Ibid, 93.
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alrogerher rhrough discarding whar’s
normally expecred from exhibitrion
essay marerial. Thar rhe walk is
551gned central srage suggesrs
a grasp of whar Cerreau saw as
Ihe crearive porenrial of mundane
acriviries. Walking, rap and
ice-cream do nor just represent
the arrist’s eccentric gesture -
a morion ro pur unexpectred elements
in rhe caralogue essay to confuse
the reader - bur should be read as
part of a concentratred efforr to
embrace everyday wirh irs diverse

philosophical porenrial.

This crearive subversive potrential
includes phorography and image-making
- rechnologies rhar have long become
everyday in rhe real sense of rhe
rerm. Vhar once were conceivably
extraordinary sensarions, filled wirh
rthe novelry of rhe rechnologically
uncanny - for instance, rhe magic
of entrering one of rhe burgeoning
phorographic atreliers in the
ninereenth-century ro produce a
sun-drawn” likeness of oneself -
are now righrly woven inro rhe fabric
of rhe most casual moves of living.
The countless streams of netrworked
images rthar now surround and are
projecred onto us - somerhing Vilém
Flusser foresaw® - have in facr became
quoridian and, even, somewhat banal.
Nor so long ago, rthe mysrique of
barhing a chemical phorographic print
in a rub wairing for rhe momenr when
the image will srarr forming irself
times when such scenes in films like
Elevaror ro rhe Gallows (Louis Malle,
Ascenseur pour 1'échafaud, 1958) and,
famously, Michelangelo Anronioni’s
Blow-up (1966) portrayed them not
only as culrurally plausible bur also
desirable - dissolved, becoming a puff
of digiral air. Analogue phorochemical
phorography and irs making will soon
become unrecognisable as culrural
gesture with irs relevance remaining
purely historical - relegated ro rhe
repository of the twentietrh century,
which seems more distrant witrh each new
break of rechnology.

In many ways rhere’s norhing
special abour image-making roday.

9 Vilém Flusser, Into the Universe of Technical Images (Minneapolis: University of
Minnesota Press, 2011).
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Anyone equipped wirh even a low-end
phone camera enjoys an insrantly-
nerworkable algorirhmically-enhanced
and a srubbornly good-looking image.
Irs charm is specifically designed
for screens, which are increasingly
tuned ro portray images in vivid

and lucid colours (hence an ofren
accompanied disappointment for rhose
who print somerhing rhar looks good
online). The code of the image remains
fduid, allowing devices ro portray
their own industry-ser “version’

of ir. Phorography-making is so
overwhelmingly mundane rhar combining
them as inrersecring conceprual tools
is a firring and daring move.

Finally, a pause ro look inrto
Lismanis’ images rhemselves. Mosrly
rhings and objecrs are caprured wirh
detrached observarion. There is cerrain
distance and restraint in rthe mode

of portrayal. These images, as it
were, allow rhe caprured rhings ro
merely exrend their existence rhrough
phorographic represenrarion. Taken as
a whole, a series, it weaves - just
like pedestrians zigzagging rhrough

a ciry - an accounr of meaning for
routine objects. This account avoids
being stricrly subsumed into whar
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could be seen as two major strands
for images dealing with everyday -
aestheticised, yetr commercially (in)
formed quotridian streams and rheir
apparent opposire, a conceprual
observarion. These images manage to
tind a less rravelled parh; neirher
jusr likeable Instagram shots - rhar
is aesthericised everyday - nor
rarefied shors of all-imporrant
moments and conceprual perspecrives,
rthey ser ro embrace and embody rhe
messiness of contemporary everyday
condition. Occupying a curious place
between a self-conscious object of
art and an everyday objecr, Lismanis’
works are ar peace in reassessing
relarionships berween rhe rwo in

a certain casual arrire. Today’s
capitalisr condirion rells us 1o
strive for the extraordinary, yet
more ofren than nor ir comes in
packages thar are righrly controlled
(and with a high price rag) - and
seek 1o exerr control over us. To
resisr rhis capiralistic allure and
ro credir everyday and its rourine
practrices - casual walks, rhoughrs
on music and deliberarion on salred
caramel ice-cream - is contremporary
photrography’s shor ar playing a part
in reclaiming the everyday.
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